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In a career spanning five decades, Jeff Whipple has created highly acclaimed artwork that is uniquely 
distinctive and immediately recognizable. His signature style includes groupings of three short lines that 
have branded his art since the early 1980s. He has had 87 solo exhibitions in galleries, colleges and 

museums including the Tampa Museum of Art, the Gulf Coast Museum of Art, the Museum of Art, DeLand, 
and the Boca Raton Museum of Art. His art has been in dozens of group exhibitions across the USA and has 
received 51 top awards in competitions. 

Whipple had a 50-year retrospective at the Leepa-Rattner Museum of Art in Tarpon Springs, Florida in the fall 
of 2025. The show will travel to the Spartanburg Art Museum in South Carolina in 2026.

Whipple’s play “Spokesperson” was produced in Chicago in 2008 and his comedy, “Couch Potatoes of the 
22nd Century” was produced in 2009 in Orlando. He’s had 17 other play productions since the mid-1980s. He’s 
won several playwriting awards including five Florida statewide playwriting competitions. 
                       
Whipple won the Florida individual artist fellowship four times. It was a highly competitive state-funded grant 
selected by museum directors, curators, and arts professionals. He won the same type of state grant in Illinois 
two times when he lived in Chicago. One of his Florida fellowships was for Playwriting and all the others were 
for Visual Art. In 2001, he won the $10,000 Fulton Ross Grant based on career achievements. He received 
an Art Ventures artist grant from the Community Foundation of Northeast Florida in 2017 and 2021. In 2018, 
he won a $25,000 artist grant from the Pollock-Krasner Foundation. In 2024, he was awarded a $10,000 artist 
grant from the City of Jacksonville.

Whipple’s paintings for a New Orleans library were selected as one of the fifty best public art projects in 2012 
by the Public Art Network. His other public art commissions include an 80-foot-long video on the exterior of 
the Tampa Museum of Art, a 300-foot-long translucent lighted mural for the City of Tampa, and a 150-foot long 
mural for a library in St. Petersburg, Florida. The Tampa Museum of Art commissioned Whipple to create a 
large-scale outdoor video and art installation in Miami Beach that was seen by hundreds of thousands during 
the week of Art Basel Miami in 2006. In 2014, he won a national competition to create a 75-foot-long mural 
for a school in Washington, DC. In 2019, he won a national competition to paint two 26-foot murals for a 
public school in Washington, DC. In 2021, he installed five sculptures for a park in St. Petersburg, Florida. His 
sculptural frame for a park in North Bay Village near Miami was dedicated in March 2024.

Whipple’s artwork is in dozens of corporate, municipal, college and museum collections.

He received an MFA from the University of South Florida in 1980. He has taught at several colleges including 
Arizona State University, Florida State University, and Northern Illinois University. 

www.jeffwhipple.com

Facebook: Jeff Whipple Artist
Instagram: jeff.k.whipple.artist
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The exhibit was presented in 
five exhibition galleries in the 
museum. They are usually 
used for five exhibitions but 
Christine Renc-Carter, the 
Executive Director decided 
this retrospective needed all 
five galleries. 
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“Domestic Discussion”, oil on canvas, 8 feet x 10 feet, 2001

Several artworks in the exhibit have QR codes 
on the tags. When a viewer puts their phone 
cameras on the QR, it prompts to an audio 
recording of Jeff Whipple talking about the 
piece. 

This is the QR for "Domestic Discussion". If you put your phone camera on 
it, it'll pop up a link to the audio for this piece. You don't need to download 
the Soundcloud software. Just ignore that and find the play arrow to click it 
and listen. All the audio clips are about two minutes long.
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Title card info written by curator Sara Felice.
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“The Office Heroine”, oil on canvas, 60” x 48”, 1993
Collection of St. Petersburg College, Clearwater, Florida

“Emerging”, oil on canvas, 50” x 40”, 2010
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“Hold”, oil, 36” x 36”, 1986. Jeff posed for this.
“Edges”, oil, 30” x 40”, 1986
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“The Big Catch Doesn't Come Easy”, oil on canvas, 25” x 50”, 1991

	 "This photo shows the painting in progress. I never began 
a painting without the layout completely figured out. I could 
improvise with color but the structure had to be set before I began 
because I didn't use evolving rendering and what you see is the 
only paint on the canvas. 
	 Notice how I started on the left side. Art teachers always 
tell students to not begin in one area but to build up the rendering 
all over. That's because students tend to begin in one style 
and accidentally go to another midway and the painting looks 
inconsistent. I didn't need to do that because I knew what the 
painting was going to look like before I began. I went left to right 
because I'm right handed and I didn't want my hand to smear the 
wet oil paint."

Left: first idea, Dec. 1990.

Right: final layout, Feb. 17, 1991.

Painting finished: Feb. 23, 1991

Note from the same day says the Gulf 
War started.

Below are examples of supplementary information that can be included in the exhibition. This was taken 
from Jeff Whipple's new book about the fifty-years of his art career. 
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The Leepa-Rattner Museum of Art has a media room in the middle of their galleries. They had four 
monitors linked to several of Jeff Whipple's art videos on YouTube. They played continuously and 
viewers could choose which ones they wanted to see. Earphones were provided.

The videos are all less than 16 minutes and a few are only 2 minutes long.
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The museum had a monitor running during the exhibition that showed photographs 
of hundreds of Jeff Whipple's artworks from the fifty-year time span. It ran 
continuously and people would sit and watch as different eras of Whipple's art 
career would be displayed while actual art from those years was on display in the 
same rooms.
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"Self-Portrait on My Birthday", Oil on wood panels, 126 " x 94" x 3", 2010

"I started this painting on my birthday, May 28, using photos of 
my face that I took that day." - Jeff Whipple
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Curator's statement by Sara Felice.
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Self-portrait, pencil, 17” x 14”, 1976

This is a double self-portrait. Note the gesture is like the one above. I was trying 
to be consistent even in Drawing 1. The woman on the right is Barb. The other 
images are from imagination or magazines. Pencil on paper, 18” x 24”, 1975"Pool Shooter", pencil, 24” x 18”, 1973

This page shows the oldest artworks in the exhibit. 
Upper left drawing is from 1973. The portrait of the 
artist's brother in a baseball unifrom is from 1976. 
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No title, pencil, 18” x 24”, 1977

These images are from a 1977 series, 
which placed figures in checkered fabric 
fields. It was Whipple's first series of 
consistent artwork in a distinctive, unique 
style. This fabric background behind the 
imagery returns to his work in an abstract 
form in 1983.



21Reclining figure in fabric field, oil, 48” x 48”, 1977
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“Parking Lot”, oil, 48” x 60”, January 1979. "My station wagon is the car on the right and by sheer 
coincidence, my upstairs neighbor’s car is the green one. He was thrilled to see his car in the painting when 
he came into the basement to do laundry." - Jeff Whipple
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“Self-Portrait as a Catalog Model”, oil, 45” x 
30”, 1978. 

“Catalog Girls”, pencil, 30” x 22”, 1978. 

For a short time in 1978, in his last 
months as an undergraduate, Whipple 
experimented with a commercial 
catalog format to place unusal 
combinations of figures and objects.
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The wall tag for this drawing has a 
commentary written by Sara Felice, 
the exhibit curator.

The tag also has one of the reference 
photos Whipple used for the drawing.
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	 "For this new series in 1979, I wanted to include larger environments. I’d left out backgrounds in some of 
the recent artworks. Now I wanted to create clear, definite locations for my figures. 
	 While visiting my girlfriend Jenny’s parents’ home, I asked Jenny to put her head in an open dresser 
drawer. She didn’t hesitate. When I saw the developed photograph of that scene, I thought it could fit my idea 
for making environments for figures in odd poses. I reproduced that image as accurately as I could with pencil on 
paper." - Jeff Whipple from his memoir, "Drawn into Something"

“Drawer”, pencil, 24” x 36”, 1979. 
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“Self-Portrait with a Phone Call”, pencil, 22” x 30”, 1978. Drawn from a mirror.

This QR code links to a recording 
of Whipple talking about the 
drawing above. In the two minute 
clip he talks about how he made 
the drawing and the controversy 
about it that happened 25 years 
later.
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The artist has many of the reference 
photos he used for artworks and they 
can be available for an exhibition. 
The one above, from 1978, was from 
a session of poses of him with his 
girlfriend Jenny. One of the poses was 
used in the drawing at right. He photographed their poses with the camera on a tripod, 
posing after the timer was set. 

He used black and white photos because it was cheaper than color and he could develop 
them himself in his little apartment.

In the audio recording linked to the QR code, Whipple talks about the difficulty of trying to 
control the interpretation of this piece and how it's evolved over time.

“Perception”, pencil, 36” x 24”, 1978. 
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In the accompanying audio clip, Whipple 
talks about "What You Get" from art.

“What You Get”, oil, 30” x 57”, 1987
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Title card info written by 
curator Sara Felice.

"Miami Vice" episode from 1988.



39

“Portrait of the Artist Strapped to a Vacuum”, oil 
on canvas, 24” x 18”, 1981

	 "In the fall of 1980, I had my MFA thesis exhibition to finish graduate school at the University of South Florida. I 
decided to make an interesting poster for the exhibition. The main idea I had for the poster would be a photo of me with my 
upright vacuum cleaner strapped to my torso. That was my metaphor for being an artist strapped to a vacuous culture.
	 I shot the black and white photo for the poster in an abandoned drive-in theater in Tampa. I finished graduate school 
in December 1980. In July 1981, I decided to make a self portrait using one of the photos from the drive-in theater. I liked the 
concept of an artist being strapped to a vacuum. I believed modern culture was vacuous and there was little or no interest in 
complex, thoughtful art. I was indeed strapped to a vacuum.
	 I’d read James Joyce’s “Portrait of the Artist as a Young Man” when I was an undergraduate and thought it was kind 
of boring. By contrast, Dylan Thomas’s “Portrait of the Artist as a Young Dog” was a joyous romp. Both books were held in 
literature’s highest esteem so my title, “Portrait of the Artist Strapped to a Vacuum” was a direct reference to them.
	 I didn’t want to paint the drive-in theater in the background. I made a layout of me in front of a wall like the ones I was 
putting in the backgrounds of all my paintings that year.
	 In the photograph that I chose I’m holding a broom. I switched the broom for a paint brush because I’m an artist, not 
a janitor. But it’s important to see that I used a utility house painting brush, not an artist’s brush. I wanted art to be seen as a 
basic commodity like hotdogs and washing machines. 
	 I included the book from the photo in the layout because it represents intelligence. The real book is about aesthetics 
but that didn’t matter in the image.
	 I didn’t use underpainting and what you see in that painting is the only paint I used. I made the background beige, 
because it’s bland and I wanted to be seen against a bland world. But it’s very flat with no change from the wall into the floor. 
That flatness was related to the nearly abstract paintings I had been doing that year. The only nod to illusion of space in this 
painting is the shadow, which goes under the chair and up the wall.
	 I had a solo exhibition in Tampa in the spring of 1982. This painting was bought for $1000 by a young urban 
professional, or 'yuppie', named Steven Traver. I kept in touch with Steven over the years. He’s in his mid-seventies now and 
last fall he contacted me and basically said he’s downsizing and he thought I should have the painting back because it will be 
more important with my collection than anything he could do with it. 
	 He gave it back to me and I was glad to have it for this exhibition because it’s one of the best paintings of my career."

Below is the transcript from the video of Jeff Whipple talking about this 
painting. It will be available by a QR link soon.
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“The Evening News”, oil on canvas, 24” x 24”, 1989

This audio clip is about the inspiration 
for a series using burning antennas in 
1989-90.
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“If You Haven't Done Anything Wrong, Then What Are You Afraid 
of?”, oil on canvas, 40" x 50", 2002

Title card info written by 
curator Sara Felice.
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“The Venus of Birth”, oil on canvas, 24" x 18", 2002

Title card info written by 
curator Sara Felice.
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“The Hotdog Heroine”, oil on canvas, 60” x 48”, 1993

“The Hamburger Hero”, oil on canvas, 60” x 48”, 1993

"The hamburger pile was real. But the hamburgers were 
kind of fake. I made carboard hamburger patties and hot-
glued real buns to them. I made a cardboard half-cone 
and stacked the burgers on it with hot glue. Then I put 
on the ripped-up real fast-food worker shirt and posed 
behind the pile with the camera timer snapping the photo. 
The hotdog heroine was a dancer who posed for  me 
in 1991. She was holding remote controls in the photo. 
The French fry pile and hot dogs were completely from 
imagination."

The Post Modern Hero Series
In 1993, Whipple wanted to try a different 
style of painting. The idea for the Post Modern 
Heroes started when he was at a Mexican 
resturant where they had posters featuring 
Aztec heroes and their fawning women. He 
wondered what a modern version could look 
like with normal people as heroes. He worked 
on the series for six months and produced a 
couple dozen pieces before returning to his 
regular style.
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“The Fruit and Veggie Heroine”, oil on canvas, 60” x 48”, 1993

"I went to a grocery store and bought a ton of vegetables. I made 
a pile on a slanted sheet of cardboard and took photos of it from 
different angles. I showed my sketch to Leanne so that she'd 
understand what I was looking for. We took the photos behind her 
house. Photoshop had just been invented but my computer couldn't 
run it if I could've afforded to buy it. I just used my imagination and 
put this all together on the canvas."
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“The Mover and Shaker”, oil on canvas, 56” x 56”, 2007

“The Patron is Delighted”, oil on canvas, 60” x 48”, 2007

“Thief”, oil on canvas, 30” x 40”, 2024
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“Self-portrait Looking for Ideas”, conte crayon, 17” 
x 14”, 1979

“Remote Controller”, oil, 30” x 55”, 1989

OTHER AVAILABLE ARTWORK
As with any exhibition of this scope, many notable artworks were not included because of the size limitations of the museum. 
Sara Felice, the curator, made difficult choices regardless of the merits of the artwork because she wanted to represent 
segments of Jeff Whipple’s career and some works from those eras had to be left out of the show.

Examples of artworks that weren’t included are on the following pages. Most of these pieces are in the artist’s collection and 
could be in new iterations of the retrospective without borrowing from collectors or institutions.

“A Good Bite is Hard to Find”, pencil, 11” x 22”, 1989

“I Need No Orders!”, oil, 40” x 30”, 2013

“Toy Tanks” oil on canvas, 48” x 60”, 1984
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“Taxis” oil on canvas, 36” x 48”, 1984

“Between Deaths (The Rape of Death)”, oil on canvas, 84” x 360”, (7 feet by 30 feet), 1983
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No title, oil on canvas, 48” x 60”, 1980. Collection of Pat Jensen, Seattle, Washington

No title, oil on canvas, 72” x 96”, 1982.
Collection of the University of South Florida, Tampa, Florida

“Trampoline”, watercolor and acrylic on paper, 30” x 110”, 1983

“The Fire Sermon”, litho, 12” x 18”, 1979. 
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“Hormone Derange”, oil, 60” x 84”, 1987

“Good Bait, Good Bites”, oil, 30” x 60”, 1990 Collection of Jimmy Jensen, Sanibel Island, Florida

“Fast Food Birthday”, oil on canvas, 40” x 72”, 1979-81. Private collection, Safety Harbor, Florida



66

“Some Days”, concrete, rebar, paint and clear coating, 
88” x 29” x 11", 2025

“All or Nothing at All”, concrete, rebar, paint and 
clear coating, 84” x 42” x 42", 2023
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"Reckoning", oil on canvas, 60" x 48", 2025


